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laat faw yoears and see how mrrr‘ﬂm]
rhvmed couplets were got rid of, blota
upon the dignity of the play. From
this =ort of thing Willlam Yoel nas
been our =avior, and we owe him .
thanks, In the teeth of ridicule, i
he  insisted  that Tor an  actor to
make himself like unto s human
megaphope  was 1o miss i ne
thing the whole merit of Slizabethan
verse with (e consonantal swiftness,
e gradations  =adden or slow  into
| vowelled  lguidity, ity comie rushea
i 2topg, with above all the peculiar
f beanty <f its rhymes, We have had of
| eontrae individual aetors or gpeakers of
taste amnd genius cone instances Forbes-
otwrtson), and there might be now

amd then o company inspired by such |
seholarly ideals as Benson could glve; ' '
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hit Poel preached a gospel
What elae wis Shakespeare’'s chief
in this play but the sereeds of
word musce noiw spoken by Gberou,
Pitania o Pack ? 0 At every possible
uvd  impossibie moment he (& oat it )
Faor Puell’s desoription of himself there |
may he need; but what excuse can we
make Tor Tidowia's thirtv-five lines
chout  the cadful  weather excep*
their sheer beanty?  lut what better
excuse?  Oberom js constantly gullty,
So recklessly happy m writing such
| varan does Shakespeare grow that
tven the quarrel of the four lovers
i« stayed by o charming speech of
Helena's thirty-seven lines long. It in
e that at the end of 1t Hermia, her
ithor  allowirz  her  to recollect
he qguarrel, =avs «he &8 amazed at
thoese paseionale words, but that thoe ¥
pssigee bweginning, ‘We, Hermia, ke
two arbiftcial zode I8 meart by
Slhiakespeare ta be spoken other
tihven with o meticulous regard to
every heauty s hard to believe.  And
It overy beguty will scarcely =hine
} through r

pission No, his
wwes of verae,
v i= in them,
And the secret of the play ~the ref-
utation of all Netrinaire criticism of
it - les 0 the facr taar though they
| mav offend agunst every letter of dra- i
matic Jaw they ! the inmost spirlt
t, inasmuch ux they are dramatic
in themeelves Thev are instinct with

heart was in

i 20 the K

of the p

1L excitement. taat spontaneity, that
- & of emotio overflow which s i
drama.  They are s ecarcfully cen- "
s tricted cotive speaking as 8 f
The Medels 1. "CHIN cHIN - messenger’ ¢l inoa tireek drama i |
—_—— | One pa particular, Pack's ‘My H |
mistrs nonster is in love," {8
THE WEEK'S INCIDENTS. s it o i e, N8
- Himax nid rounding off, 4 true mes 1
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MONDAY —Forty-fourth Street Theatre—Robert Mantell begins the tn ok f.“‘,,‘T. Fvin when He soeins

i last week of his engagement with “Julius Cwsar.”

Century Theatre—Anna Pavlowa gives a new ballet to begin the
last week of her engagement.

Century Lyceum—The French Theatre acts “La Papillonne” of
Victorien Sardou.

Princess Theatre—James Barnes will show the pictures taken by

ty sacritice Jdrama e poem  he—-in-
<tinectively or manages to mak 4

COMPTON 1t "OUDTCAST.” smiall mercy he has on verse for ite

own =ake. He siems to write it as the

Lthe poem itgelf more dramatie than the y
- drama he =saerities \n<d vnee he has A
ELSIE FERGUSESEON a1 \.d.. NELL L found himself as 4 plavwright very ’ "

L.acking geniin«, oane jers fret . | . f ta ) 1 o ’
3 HT : t s L it ~ ik spe \ bharker ix pr y faney takes m. budly or well, broken
his expedition in Africa. " Dol b5 do-u L N STER KA gt B & S ol Lo whiole: T ¢ M gl
: 5 L renl +lye ov ¢ i . . N
I TUESDAY —Garrick Theatre—The Modern Slage SOL'IEI)' will pre- Wl nall follk who war w i b recud f the will not break Vis ima shauld
' rere-mice for thelr Jeathers : P, R sx Haws | o i . ther
{ sent “Elga,” by Gerhart Hauptmann. ’ e tap | P wn Mr, Cosg Miss Har- momen here a = :
4!l goss withon aving., In this pla | spob W, some | Prome  assage the iater plays bnt
e EEPC s e e - 5 | can visualize neither . b osinning nor eriiiies of the text, byt | is Supreme more in its dramatic emo H
F K / . . . . lack t t t . tl A { » realism of elther # ol P nton than jis sheer poctey? o r
By LAWHRENCE REAVER 'lack’s Theatre, although the man- end (o} 1 ! i ry pel ible in | ton than jt 1 poctey ake fo L b
- s 13 .y 3 y CLiOr Nor t o talre T™ . ¢ f tha . . ’ T r - '
RANVILLE BARKER has al- 'daring  would doubtiess warn Mr _‘ i : - Ir [ LD e & playvers, "r_‘ LA AL e line in ‘King Lear i
ready succeeded | i 3 Bark . ) ny -"-_"" nedaer Iter nor aninulds Nir. Barker O ryvig- | CNEVer, never, never, never, never.' 3
Ady s ceeded In his amhi- 4 Wirket that vontinuad  suceess  far 11° with the theatr Perfect in thelr i i : : Mt ol the ! Can vou defend it as poetry any more
tion of forming a repertory | #uch a scheme 18 impossible. There uitural beauty, they put aur artitive t proeiry in the (ext (than vou ecan defend ‘Oh, Sophonisba ]
company in New York (o the extent  are the familiar reasons New York-? £ ham In thiz ¢a & temipn One ma) =y that the teadition of  Sophonists, oh™? A= 4 moment of ! '
of having his actor wpearing | ers 1 to go to see what t} 16t yiein L over | welh & 5 peakir meiish stag . drama what could be more poignantly ]
. 1 H s pPpearing t b 2 1 : ha a0y are HEDWIC | nossihy : P ABle it . m 3 1 2 5 alan § o
- ¢ \ ' wrle Noo o moach [ i ter wiutifu
now in two different plays on alternat l-r- n will v at the theatr The ﬁEchE.E " 4 i ol Nh ok esien re iy B e Lits i e ol ' o leas It thius miule eovident that Mr » :
nights, with three more dramas to fols 7 woustomed to -!\.|'n ning ad- TELGA" . that the Hitle evasses of 1l titer | Wirs o ne, not trom Nhake- | Barker apprecintes the full beauty of
low. 1t is not difficult to =\ thize | . HETRERG T"l‘ what the pro- | Managers live in a small world, Their summer Nighi's Dream” along w ' Were af smurtly rained P 1 1 times, the sreat 0f verss, | the Shakespeare verse It must be |
immes for s night or that \ e in ™4 ’ L ¢ NSt A « .t hendr NI T ' o her ¢ \ : 1 P—— ' !
with his interest In what he calls a ey wiant to have tl ‘|‘ Sutiosk &N narrawer ithan’ that ot the 3. GREe) tt Walla ‘ ' y the | rd e Siadid il e s il . tys' of Rowe jthat the actors he has assembled a
0osame play in any other Lius ness I* may i 1 Ma & I . ¥ o soging of anthem That ere  and Otwa er from ¢ ravslutores . Wallack's are unable 190 do what h
J i ) s ilit o|i theatre IV er . L viiN si p il i | Alarlst ; i 1
reperiory theatre or his nabdlity to [ in the heatre whenever €Y O 0| be that this limited e o mote | Hlavs hat Wit the e b o 1 \' 3 2 i M migh: e a ik PRI i et i NAr: g Kotzel and the  would hike them to and that the hn \
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regard any theatr. as an active, crea L ! -\'I“ change of progra Ul-ll' SO 1P- | peaponsible  for  their failures than have selscted hut wird we e con S .. o . ) sk & FOT carity, in a bov's Oberoni or T portentous Saerid Knowles, Coamie, manity and spirtt of the performanas |
tive matitution which is not that sopt| 28 the public nknd that the ensuing they realize = Some of the terprotat RS L JRELE . teamp, 1 cad wWell bwileve To take o | rss 1 FANS 1 e v Lare not after 41 ineonsisten: with du }

agitation L thvse - e oy . Cancernit v fairie whieh are the  nesgriy VAT ol Ol wl wiould not | rev e e sned o " . S T NS } Sk
of a playhouse In other words. Mr ki o 0h B e Thers s never time. however. to Midsumme N2 ire aps : L . : 0 I llel ea i | i ! 1 3 W\ i | ‘\hr fon ™ -,. character o} |
spectators altogvther out of the play . Brofitably y & £ ) & This i o of oh ) dise s L { Wose L ear tre  rhyms r la ha il lihe p 10 he i"‘-‘.‘il!‘l. 'u' |
larkar is ot o ot ‘e b w P Larl [ e Ories O L S bt o ! ' 1 o I .t % > $ ; X ) j ; ; ¥ p ¥
I"‘--“"f £ e 1‘IIH. i ) \ theates mdiaie as it is the hus ! the leading roles I'nder cir. | MF j AEke siven ,II, i Buch's ‘Ma TR el ol bl L RIL T ol il ® Eiahire fa W 1;
ager of the kind that must amsum: LRRY 8 ",‘"' ,U:'l ],',’ He NEPe 14 n o ss of the commentators on the the. | CUMStances Mr. Harker's achovemen Then dries,  Can even u B inton i mu T \ ondd | Barker ha “ msef o combin, }
doties largely those of the janitor. | ™" indifferer - a4nout Lhe thoaire as 10| .ire to know them on y thelr fruits, °° the more creditable. His vis g hmii I‘i': R PUEHAE s pens up the whole ki ‘ R spes 1 EHUERIVE) | B i i ""‘:‘ v of =hakespeare’
Sla) away when there even (s so fjrt ; = t f the filries is the &t sfceesss ¢ Lhe 12 ' us o . i d Sun o pure np TR t ot A0k ut theltheatre on which he lav - el
He will be the arustic soul of the troul " nvaoly. 1|k is naking c¢er ik Harker bhelicves lat with twx fu I \ - r i ) 'f v nov ' T S | { T 1t .-’ comit :' y ; wumenu n r (4] Shkespeare prom; wiiil o he l Lo & .
Wirier | Hve s Making rlall ¥ ». 3 ful see nere nt J [ § v it tliers et noi his piay H he s e 0y e O Ny o (014 s 0} avers i =~ L rem; . “ven the | =t 24
R Gt : " i K £ or theee plavs in performance 4t Wal- IEoia 19 AL e i s LI ) ML) ik u o i . ' ’
1 u rc name of the play. Mr. Barl ack's he can get the spectators 7 {erails in which they amv not =t par o King Lear are  free where ar. our children with the train { " y «
And that i possible only in a play- | Wil' test the wisdom of this conclu- = o o three tin netead | FACtOrY. Thexold leaf makes the faces nuoted « mpossible in the theatre, iDE In Ane spaceh and movemen |
bouses of the dreaded repertors coar- ! & which  seems to us  founds of onee What may happen when he ':‘ fberon an I Tiania expression.es<, lat the ! some trick of reasoning Stop beneath the windows of an ele- “» 1 T~ 5 \ T s - y
- rather on the superstition of the en- ) . Fhen some of the fairtes are doapesd they Mame the theatre for I cun- mentary schoo. and Listen. O worss 1 , Y Y- ' i
acier Sa far the nstitution has loas no ave the reguisite number I A . A & i 4 - 1 y i
Lreprenenrs than the enlightened f attractive miavi it g wilnour grace in line, Als her 1 forw ! It o play writts for listen to the chatter of 4 smart son lety
5 red i the . Mmited i oy gy 2 s ok e of  attractiy avis  canno wany AN o3 " ’ S A e e s Fntheving  Ahn he o b 1 —_ g -~
prespered in the hmited i at Wal tudy of the conditions by outsiders. woren than what would lefall him i lrl r:.lr' mrh :."ll o b ht. : ey e 4 . l i . - = ( }_{OO|
larger nan " ] 1 1w o} e 113 . \ FOeoY | e has  irdsi el - O Dowe! I - - 4
—- i he had only one nnpopular plece 3 Tt i 1 v 1t i b ' ing W w il = 1
| dren are charming sight y o he may, Has Shake- | some gencrations ol awnkening to the r ILrassiny At rom Lot 1
T = r . i At all events the experiment will be poxt of Oberon's crew &0 gracelul na he | d, or need the producer only | value of song and dancs ERETT | el R A ' w1 » maton. As th
| intaraat v ' ave PO 2 « [ i W W graduate Pupls AT S| 1 .
‘l\k IN ERES I‘ING E\ANII)I l_" ieresting.  In fact evervthing and his eonsort or as Packh 1) tie genius too?  The | rhythm, to r Shint SR A ML ‘ -,l._ 1o I 11. ; " + ZPCALY
. - - M=, Barker promises to do will probe  woull e no objection 1o the ungras the praducep's test ) heanty he ¥Fnelis inEuage - l ‘| s 45 3 ! ”l e it
41 i - v 1 teiwe PO £ , WV el [ lovw e o day nink kirta i L
OF BELAS(\ ~ ~ e~ | dably be interesting largely because he gy dmperies in which they are o hed o hat. thourh mainiy love Mr. Barker has nnd is faiilon : b A tug | d Lo ¢ pind o fh'!, pini
o 4 Vs seems o be inters ng hims=elf with a | The children in “A Midsummer Night's  of the play, ve partly tosa bope of | “A Midsummer Nieht's Dream® s \ i 5 L5 Ak a0l N matey 1 .--‘ DONVS  alway:
great many opinions, all the enthusi- Dream” are soch charming apparitions  passing that  tes ) s the |- cientls remote kA Iginative avak I A\ v knowladze of its when danning  wear  loose  jackets, d :
Without employing a single me- [Lite the imagination of the audience #sm of youth and the energy to carry that  they ought to reconcile  Mr,  present  prodioctio ne | the jonails st denud yReEE CA s kreat trousrs which reach just above the 4
1 i n 1o ' iy iy Fi4" (] LI - 145V I 1l 5" 1 ' y
chanical device, hi ¥ goenery  or unii! they too think they hear guns nto offect the measares which his en- | Rarker to the use of children on the | feels faving et ! of Y old dalmatices as thy tand = e 16 Al Tig VLREER WO AON *
Ay pew  ldea of ) stage, David What he has done with the single, hysiasm suggests. | t will not e stage where hie now savs | pposed | Staging can conipass { the plag Fa year 120 boys and 2irls preseat | =il ol ft#hoes with no
Belason successfully attempts to stim= g lmost Womy, setting showing the in- pomsible to agree al or with the to the use of animals. Anybody, ) \ Midsummer Night's Dream’ themselves at the et departiment of Heel Fhe highest sign of lent fo
late the imagination in his latest tepjor of @ room In an old French con- , manner in which he fuees * A Mid- | ever, wt an iurn out such 8Ucces< il | e callse 18 non. Must sueh | & ranid Blavine the dmperia Mhivatre Soha n Nt laticer i wWhite muslin lalie
produciion. “Marie-Odile,” at the Bes  vent in “Marie-Odile” i® well nlgh AN . \ | iatad Petersburg for examination, The chil- ¢ hotighits 1o match
laso Theutre seenic perfection. - = = - -~ -= = e - dren range from T oo 10 veur W oaR o Iwvmdine hool 1 whieh thems (
xample of thig is shown during Then there |8 imagination in the - GVEPARINE 9 years generaliyv, The - future  dincers Ve aecomniodstes |
gress of the second act. When i gnding of the play “Marie-(nlile,"  Sis- ROSSN’iI I H E b Ol—" I ,()< | ‘ iEeof batlet dRnrcts so e b P e P g B MR
A the Prussian 'hlans are seated at tor Lowise beseeches the Mother Su- . I I,_,l, ) il Y, dren of ballet dianoers amd stage hands other gir ind 2o other boys attend l
the table, where, before them in the ,opior not o send the little novice to a . ; Viee With those of paren o ligher the school, but Live gt home with their |
$ . . . ol worgs  Grossmith wiho 1= the . ~ o P . s . q O hil . narani
Irst aci, the nuns had breakfasted, , home but re . b ) b M »cf1e P . . : " e iedd last yvear), Conni s¥, il pres W ol 11l biu NIt Wiren of the  parents
i ne, but rather to let her go out o . i omedlan ompares 181 \/ . . L) it e .
be singing of “The Watch on the [in, the sunshine ~“light bevond the imedian of “To-night's the Night" at p » a Lt'-\ in viusicd ld\ S out n this country. amd myself, ™ Heatre g-em to have g tle the hetter 1 Vs aml wrls are taught then
BRYine” is stopiw] at the command of 1y Yol s ¢ the Shubert T 1 217 ne | = -~ auartet remained  intact  for  fifieer f it in the olecting provesss, due no | dancing apart o the lweinning,
Pl i threshoid Mr. Relaseo's treatment of | the 8huber heatre, told a = re- Joarp ¢ Ah - d - b - \l' . [ i 1 renoned it e i ginning, bu
the arrgeant, wha calls out: this most  Jdifficuit  of  imaginative | porter  yesterday  many nteresting cre dnd - roa dn\J (”\ €S . 'ln.\ ntLrLSUn.ﬂ years bt 1o tae fact th 1 r parents! their mental training is given in
Silence! siienee’ idn’t ¥ou laanes shows o line i rnfn ¥ . = - . 3 _— “In the history of Kne muasieal  Ave mop pportanitle for pressing | semble At A o'l every morr
venes sl lines In the drawing, | facts ut 1.0 1 i ala [. : ,\ ’ ) | 4
S N s s I 4 | facts about London fun in the mu acts ! bOUl the L)lkl (JEUCI\ hL"der Coredy T ket sibin : e AT L Z it a1l the pupila are wakensd, Solting

gy drawing ingtruments or niuoerials vial plays during the last

-] heard - gung, Sh' Don't you ™ Iying about Sida HEaTe: o } poriod  Lesei i nooth cRgue A there ar 1t iredn xiren to: D OF limbwering up exereis e th
\ 1 limte y - ‘A L, s ’ ki character from the present Kind of time thai mu | eomed " e d \ ‘ ¥ Cd It g ’ i i Fhen a batl T broakfas
T he all i=ten and the ";'ll"""]- I was well aware that the ques.- Mr., Grossmith said: performanes designated $ 1rle sqpie f . tinted | I' '[‘ ,“. i; Vi r o R HA CAnttn e Sl L, AL Sy i ¥ YERY marnl v r ; [ TRRS i I! ; I ]
Aax Zo over 1o s dOorwi : d | 18 bUrles . ferentin and distinet i e als =i this Desrls e . nd R b irnings are devote b cinge
JPG, TR Rl VAT D The doonwn tion of the girl's lover and his failure “There i probably no theatre in cven in the English ) e of i . ? ) dedd 4 buts’ aluga) } B this perikl mo =] weeding out tannaons tn 1) {18 ) $ H
imding to the courtyard, says: t rart Lor ¢ 5 s meaning of the  lesques, as the Gaiety ghows had heres ' tha titles contaimd the word ‘Girl oS one through kypxy, ! fternoons to the nly of geography X
to return  iwfore  the final curtain | New York city with which | might | word, which there sorthes miore i t ool o 3 : ' i M st 01 T X
Yes—way off. 1 thought Just nOW | .yl ruise discussion, and [ did vompeire the Gaiety of London t 1 l- : sl o el ealled Phs mode of baptizing musical come h noar Nl LI il HLory, arithimm drawing and other
' : A s ¢ - 9 e | ivre Lhe Laidel) a . O = nitely an elaborate ravesty on o oserj- ) G p g 3 Yk E # "y . elementary st e PONcin e
. consider the conventional ending for | Justrate the air of tradition that clings | ous story, | might descrile ihese o Some of the famous o8 pro- | die® continued down to the presen ibor pejoctad. Thosa ! N o r s Fencing and |
This Mittle scene is @ impressively | A T ol - P, e E - scribe (hese en- . Ay in such shows as *“The Sunshine wil examination are MiIMinE are also parts of the curricy
a |] A l gt i the plece, sl Mr Helasaeo, but about it and its identitication with tertainments as a sort of present diy 0000 A this time were *Fapst Up to) G ) B A nn ; ! L s M BovE frs tATGh: ik ol
:q. al the audie 'I'" T B0 8 "l this course would have meant the in- shows of one Lype, Those that might | vaudeville Programm modificd  t Iuite, Miss Fasmeralda’ and Cinders Gt and the “Girl on the Fiim . LERS M T ' how to hold t : rl HAMEE, BRRCLLY E
7 3 . ~ g v . N " 0 ¥ v A an Vi e " ol Y i T e ] 1N ‘hile q
4t the soldiers in the convent really | oguoion of o material atmosphere have approached it most nearly were o hy tenethy i g elln, U'p Too lLat The fun and hu With the abolishment of rhte diy tion, and more ar Pe i s 2 pas e while |1
heasr muns that they imagiaine heap- M o ( e it ’ 3 “nRthy  numbers, a  sorions % wWho pass these (Wo exXamindations ire 18 giris are posing or (wirllng dur- i
U N ) : : at the very point where the spiritual- | Wallack’s and Daly's, both of which |piece., an extravaganza and s har. ™MOF tha haracterized these bur- Abpeared alse that ivpe of barme : : ne th dar i
. 1 ant . o > i) i i T 2 - an trav ‘ A § ) - i 5 on talkor v T n ing el cing {
iy he GIStAnt reporis Lhemse ity of the piece wis moxt triumphant  are now serving only Intermittently  jequinade CEUes m=istesd in travesting seriou t finds its it in the 1 row ) . o e 0 For
Yer not a single gun is heard 8OP ' desecration of t radth |t for : - o el f :h shast diancers and haliet musters and mis- NF seven Vel more the sty.
L a sort of desecration of that faith he art for which they were built, Two T . - jelas il many old favorite tales o 0o e orehwsirid, known in thig coun wom s . ¢y -
i . o y o A 1w wriormuanee 1} 114 . $ st » Bnsal o n re T 1l il ' 9 e
N on the stage. which was the veryv essence of the ther remiain in active seev.ee anl e \ rmance l"“ . 1 ! the f WP VPt The it wore | IPY as thy il vl row and e for a ' 2 v 28 4 b eh Lter
How easv it would be to fire a ‘ wirl's | they are the Empire, which possesses om v in the evening to 11:30. 1t was written couplets and the wit ex lasndon a he ruteh and 1oathpic Phe exami QL MW 4 aau ’ e Krad
gun, or wuns, mufiled, to sug ais- “It ecould not e supposed that the o certain serious atmosphere, and the }:l e harlequinade that S Henry W punning This was oven | brigade. Of course the fun and met? wrefall vl m PitEsebiy " . I” | SN A neibers of the J
P aid s ava § r Rels 3 & : s . rving " S 4 ' ‘ ' g ' e il Wilh ‘ URment %
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e firing of guns in the distance? | . a0 closely touched, would fail ! tertained by the r forms of ihe  VOOrS ago the theatre passed into the i were simply funny in themseives with sriy=rour ehildren arce anl fiE} axhonens wGvancement comes p
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